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scale of civilization might have led us to expect. In addition to the 
comprehensive view of national education contained in this report, Dr. 
Hodgkins'has inserted some valuable papers on special subjects, some of 
which deal with the educational policy pursued in various European 
states, and concludes with a popular sketch of the whole Exhibition, in 
which the progressive position occupied by education as a" group " or 
" section " at the various international exhibitions which have been hith- 
erto held is noted. Not the least valuable part of the report is the 
summary of practical lessons as applied to Canada, which Dr. Hodgkins 
draws from the educational exhibits of other countries. 



13. — A New Variorum Edition of Shakespeare. Edited by Hoeace 
Howard Furness. Vols. III., IV. Hamlet. Philadelphia : J. B. 
Lippincott <fe Co. 1877. 8vo. 

The scope of Mr. Fumess's task is familiar to our readers (see this 
Review for October, 1873, p. 475) ; and in the present volumes he per- 
forms for " Hamlet " what he had performed, in the two volumes that 
preceded these, for "Romeo and Juliet" and for "Macbeth," respec- 
tively. Now, as then, his task was a twofold one. To each division of 
it he gives an entire volume ; one being devoted in the main to the text, 
another to the commentary. Besides the quarto and folios, about thirty 
modern editions are minutely collated in the first volume ; notes and 
comments from their editors are given, and criticism, more often textual 
than aesthetic, is abundantly cited from various sources. The second 
volume begins with an essay on the date and the text of " Hamlet " ; 
then comes a reprint of the quarto of 1603, its variorum readings being 
too numerous for the footnotes. Mr. Furness gives us, too, six chapters 
out of eight of the ancient " Hystorie of Hamblet," the immediate source 
of Shakespeare's play, and translates an old German tragedy, Bestrafte 
Erudermord, — " Fratricide Punished, or Prince Hamlet of Denmark." 
An interesting note upon this play describes the strolling companies of 
English actors who travelled in Germany during Shakespeare's lifetime ; 
performing, says Tieck, as quoted by Mr. Furness, " chiefly in Dresden, 
and for the most part pieces imitated from Shakespeare's contempo- 
raries, nay, even from Shakespeare himself; for instance, Titus Andro- 
nicus." It is interesting to learn that these strolling actors performed 
in English. Rochell's Chronicle of the City of Minister says: "On 
the 26th of November (1599) there arrived here eleven Englishmen, 
all young and lively fellows, except one, a rather elderly man, who 
managed everything. They acted five successive days, in the Townhall, 
five different comedies in their English language." After this follow 
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full selections from the literature of aesthetic criticism, British, Ameri- 
can, French, and German ; the translations from the latter being made 
by the Kev. Dr. Furness. A bibliography of editions of the play and 
of criticism upon it closes the work, and indexes to each volume (that 
of the second volume is erroneously named a Table of Contents) are 
given. We can find little fault with this painstaking edition, except 
to say that a key to the abbreviations used in these two volumes is 
lacking; though Mr. Furness had promised, in the preface to his "Mac- 
beth," to make the volumes " as far as possible independent and com- 
plete each in itself." We may add, too, that Mr. Furness's style 
displays sometimes a looseness, as on pages vi, xii of his Preface, that 
is out of keeping with the accurate and scholarly style in which he has 
executed his editorial task ; and we are sorry that he has not repro- 
duced the original plot of " Hamlet " from Saxo Grammaticus. 



14. — L 'Art d'kre Grand- Per e. Par Victor Hugo. Paris: Calmann 
Levy. 1877. 8vo. pp. 323. 

Curiouslt enough, the essential trait of Victor Hugo's genius is pre- 
cisely what popular criticism, British and American, denies to French 
poetry : it is power. M. Hugo is an elemental force in literature : this 
Frenchman and French poet displays the same grandeur and pettiness 
combined, the same beauty and extravagance, the same feral roughness 
and magical tenderness, and in the same profuse abundance, that we 
find in the greatest of the great masters of poetry from the beginning. 
Whether we like or dislike Victor Hugo's work, we cannot ignore him ; 
he is not to be put aside any more readily than other elemental forces ; 
his writing is the lashing of the wind in the forest, or of the sea upon 
an iron shore, or perhaps his genius suggests rather the power of the 
lion. One who has felt the touch of it will never forget it ; and never, 
indeed, has such impetuous and ardent pressure as that of his poetry 
and prose been brought to bear upon French literary forms sometimes 
falsely called fixed or dead. From Han d'Islande, the despair of the 
critics of 1823, to the present delightful book, the pleasure of both the 
critics and the public, no genius has been in more active or flexible move- 
ment than his ; and in these poems its tenderer side appears. They are 
for the most part studies of child-life, and of its reaction upon the writer, 
— of that subtile reflex influence by which the child teaches the parent ; 
and the sketches of the ways and talk of children, quite as delicately 
drawn as anything in Wordsworth's " Sparrow's Nest " or " We are 
Seven," present also strains of humor and of philosophy that were 
beyond the scope of the English poet. The first verses under the head- 
ing La Lune, — 



